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Self Portrait, 2009, oil on canvas,  
29 x 19 inches, collection of the artist

Figurative Arrangement, 2012, oil on canvas,  
40 x 60 inches, courtesy of Winfield Gallery

Entrance to Highway One, 2010, oil on canvas,  
30 x 30 inches, courtesy of the artist

Approaching Storm, 2006, oil on canvas,  
30 x 40 inches, private collection

Day’s End, 2008, oil on canvas,  
20 x 30 inches, private collection

Harvesters Resting, 2008, oil on canvas,  
31 x 48 inches, private collection

Fall Tilling, 2010, oil on canvas,  
34 x 40 inches, courtesy of Winfield Gallery

Stacking the Net: Monterey Harbor, 2010, oil on 
canvas, 34 x 48, courtesy of the artist

Bus Stop, 2009, oil on canvas,  
16 x 26 inches, private collection

End of Day, 2005, oil on canvas,  
16 x 20 inches, private collection

Madonna In the Fields, 2003, oil on canvas,  
20 x 24 inches, private collection

Lunch Break: Homage to Pyle, 2013, oil on canvas, 
24 x 40 inches, courtesy of Winfield Gallery

Checkers at Custom Plaza, 2014, oil on canvas,  
34 x 40 inches, courtesy of the artist

Checkers at Custom Plaza (color study), 2014, oil 
on illustration board, 8 x 12 inches, courtesy of 
the artist

Lunch Break (color study), 2013, oil on illustration 
board, 8 x 12 inches, courtesy of the artist

Figural Arrangement (color study), 2012, oil on 
illustration board, 8 x 10 inches, collection of 
John Fleskes

Stacking the Net (color study), 2010, oil on 
illustration board, 8 x 12 inches, private 
collection

About Monterey Now 
Monterey Now is an exhibition series 
organized to present Monterey Bay 
area artists who have made significant 
contributions to the visual arts. 
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EXHIBITION SUPPORT

Generously sponsored by Tonya and Rick Antle, 
William and Barbara Hyland, Jim and Ginger Andrasick

Exhibition support provided by  
the Fund for Special Exhibitions

Cassandra and Paul Hazen, Peggy and Bob Alspaugh, 
Mary Cary and Gary Coughlan and the Visa 
Foundation, Janet and Laine McDaniel and the GE 
Foundation, Melissa and Jason Burnett, Pam and 
John Wilkinson, Iris and Stephen Dart, Bill and 
Jeanne Landreth, John Alger and William Lynch, 
Johnny Apodaca and Janelle Gistelli, Patricia and Bill 
Eggleston, Craig and Christine Johnson, Sandor and 
Josephine Nagy, Susan DuCoeur, Mr. and Mrs. David 
Elliott, James and Lila Thorsen, Roderick and Suzanne 
Dewar, David Tarumoto, Jonathan and Dionys Briggs, 
Anne Adams Helms and Ken Helms. 

The Monterey Museum of Art is generously supported 
by its members. Additional support provided by a 
grant in memory of Louise Bougie Beland from the 
John H. Marble Endowment Fund of the Community 
Foundation for Monterey County. General Operating 
funds are provided by the David & Lucile Packard 
Foundation, Monterey Peninsula Foundation, as well 
as the General Endowment Fund, the Rodney & Betty 
Guilfoil Fund, Frances Elgan & Werner Kunkel Fund, 
The Todd Lueders Fund for the Arts, and The Peter and 
Jackie Henning Fund of the Community Foundation 
for Monterey County. Capacity building support is 
provided by an Arts Regional Initiative grant from the 
James Irvine Foundation.

Self Portrait (detail), 2009



A Portrait of Our Region
Warren Chang has come full circle. 
Growing up in Monterey and reading 
the novels of John Steinbeck granted him 
an appreciation for the magnetic, natural 
beauty of our landscape. Experiencing 
life in and around our nation’s leading 
agricultural economy, it seems organic 
that his visual interests gravitated toward 
figurative work and portraits. Chang 
recognizes how the farming economy 
has played a key role in maintaining a 
vibrant culture. His interests lie with the 
people who live by the land and have a 
direct relationship with nature.  
 The pursuit to understanding man’s 
struggle within his environment is 
a subject that has spoken to a long 
lineage of poets and master painters 
who elevated the common man in 
celebration of humble work. Artists such 
as Jean-François Millet (1814-1875), and 
Winslow Homer (1836-1910) are some 
of Chang’s most influential predecessors. 
His approach, like the Barbizon 
tradition, is rooted in a deep admiration 
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with sincerity and honor as he presents 
himself as a working artist standing by 
his canvas in his studio. His painting 
Figurative Arrangement, 2012, is part of a 
broader series titled Biographical Interiors 
and further sets the stage by giving 
the viewer a window into his daily 
life. Positioning his supporters around 
him, he expresses the past, present, and 
future, painting three generations of 
his family with his youngest son at his 
feet and his father entering the room. 
Reconnecting with his roots and raising 
his family where he began resulted in an 
unforeseen body of work that celebrates 
a true portrait of our region. 
 Choosing a limited palette of 
carefully controlled monochromatic 
tones, Chang uses centuries-old, 
revered techniques in oil painting that 
create conceptual relevancy for our 
contemporary audiences. The social 
conditions apparent in his work are 
implied through the diverse populations 
that he paints. The field-workers, 
fishermen, street kids, and the homeless 
are represented, and all evoke a powerful 
perspective. In Harvesters Resting, 2008 
(an homage to Millet’s 1853 painting 
of the same title), in Fall Tilling, 2010, 
and in his most recent work, Checkers 
at Custom Plaza, 2014, Chang embraces 
many individuals in our community 
and uses the landscape for a complex 
network of reasons. Whether it is defined 
through companionship, survival, or an 

established, shared social environment, 
the concept of being connected through 
a common ground relates to all of us and 
tells a story about who we are. Some of 
the subjects in his artworks are windows 
into an isolated reality, while others are 
integrated into the social structures of 
daily life that are often overlooked.  
 Millet once said, “It is the treating 
of the commonplace with the feelings 
of the sublime that gives to art its true 
power.” As an artist and observer, 
Warren Chang asserts himself within our 
cultural fabric and elevates a beautiful 
ambiguity that parallels our lives. His 
paintings witness and document the 
complexity of our times. Placing his 
viewers in a position of awareness, he 
responds to what it means to co-exist 
and the importance of connecting the 
present with the roots of our past.

Karen Crews Hendon 
Chief Curator 
Monterey Museum of Art

for naturalism. Though many European 
artists have painted romantic agricultural 
scenes with shepherds tending their 
flocks, farmers who sow the fields, or 
gleaners who gather after the harvest, 
Chang prefers unidealized interpretation 
and paints what he sees by observing his 
surroundings. 
 Drawing and painting in a realistic 
manner came through his artistic path 
first as an illustrator. This allowed him 
to hone his skills and achieve technical 
sophistication, as seen in the details of 
his portraits. After his success in the 
commercial realm, he turned toward 
an inner perspective. Taking a personal 
approach, his self-portraits were an 
impetus for new aesthetic directions. 
Self-portraits often induce dialogues of 
origin and document a biographical or 
spiritual journey. Like the great Dutch 
painter Rembrandt (1606-1669), Chang 
embarked on several self-studies and 
produced narratives about his family 
and friends. In his Self-Portrait, 2009, 
Chang directly confronts the viewer 
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